ISSN: 2249-894X

IMPACT FACTOR : 5.7631 (UIF)

REVIEW OF RESE ARCH

UGC APPROVED JOURNAL NO. 48514
VOLUME - 8 | ISSUE - 9 | JUNE - 2019

LINGUAL LINKS BETWEEN PERFORMERS AND AUDIENCE IN ANCIENT INDIA WITH
SPECIAL REFERENCE TO BHGSANGtAKACAKRAM.

Varsha Sarda’ and Dr. Shripad Bhat’

T.M.V. Research scholar.

’Guide

ABSTRACT:

Drama is a performing art a LalitaKala which depends
upon audience response. Language appreciated in drama has
practical impact on appreciation of Abhinaya (acting)
performed. This Vacikabhinaya operates as a bridge between
audience and performer towards Rasanishpatti.Common usages
in contemporary social communication are benchmarks
towards receiving appreciation from the audience.
(Sumanas@haPreksak@h in the words of Bharata in
Natyasastra).In current performances also dramatists-are keen
to add punches (a dialogue used by layman in day to. day

communication with compact expression of emotions) reacted spontaneously time to time during

performance by good audience.
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INTRODUCTION

These exclusive usages are a
mirror of communication
patterns in contemporary
Lingua Franca and socio
educational status of the
society.

This paper - focuses on
observing _.and discussing
lingual links from
Bhdsandtakacakram as a
useful list.This research
paper.is limited to bring
forward usages from
Bhdsanat@kacakra by the
view of identifying social
communication survived at
the time and why Bhdsa must
have selected these usages to

adorn his writings being expert
Dramatist.This paper doesn’t refer
to mythological references
common —amongst audience to
understand the plot of the story.
Around 20 exclusive usages are
selected here to refer and discuss
as a lingual links operating
between audience and
performer.In  AbhisekaNatdkam
Second act, when Hanumd@na
informs  Sitd about Rdma’s
sufferings without her and efforts
being taken by him. Sitd expresses
her pain in her response that Gods
are truly merciless towards Rama.

(craSe:) HIAT- 37l 3hTUT: Wef
SAN: | Td AMeeaTd IRIYTH,

Fdod: |

In Swapnawdsawadattam when
Vasavadatta herself is asked to
make a garland for
Udayana’smarriage with
Padmavati. She uses same words
to express her pain.

JeAdrddqH (F[?-illfllg;iﬁi) dJradedr-
T 3HTUT: W] SART: |

This usage may be common in
social communication  which
Bh@sa uses successfully to connect
with the audience. He also
becomes successful to get
empathy from the audience for his
dominant character in the plot.1.
Rasanispatti- Occurrence and
experience of Rasa. Another
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example of lingual link is in Diitaghatotkaca first act, where Dhrtarastra says

(TR UAAISH:) Geil-3E! Y We JUEd hof:|

Dhrtarastra states about Karnabeing poor by giving up all his weapons to Indra. He expresses
his view towards Karna as a character which is to be laughed at that is Hdsyah. This word carries vivid
characteristic of insulting person who is already gotinsulted many a times. In a same way Sitd insults
Ravana for his words against RGma in Abhisekanatakam when R@vana tries to convince Sit@ in second

act (Dwitiyankah). Sit@ says laughing, (31¥ehelTcehd) EIdT- FET: @l IMdUTeh: |Here Sitdrefers Ravan as
Ravanaka to show him down and says that R@vana is a person to be laughed at. In H’TUTWU'I?{ when in

fourth act Yougandhardyan is captured while helping Udayana, people try to see him and make noise. A
Bhata tells him to stay in (Ayudh@g@ra) armory, where no one could see him, he says that the statement

itself is to be laughed at.(ﬂ?—Bﬁ?\Rﬁ:) FITeRTIOT:- 3780 %’Fl’ﬂl‘fﬁ?ﬁl‘lﬂ?{ 5o this potential participle looks
common in use.One more usage used as a link towards appreciation by Bhdsa is in Abhisekanatakam
second act.Hanumana gets angry watching Ravana’s behavior with Sitd and says.s QU1 Y

QTR@@'&[ In Urubhanga3¥3T: (YAE:) in first act when Diryodhana is badly injured by Bhima, he
couldn’t walk and waits for sure to die. Baladeva says,(deica:) - #I E‘;\?ﬁ‘iﬁr diﬁ»\(fl drdd 3T

QII'I'&H'I?{ this use of root Dhara by the meaning ‘to hold on’ is exclusive. It has become important source
of Rasapariposal. In 37TAYH F[Eilzllg\'iﬁt second act Hanumana says ( &JdTe)-Hdd, 3EAT IRRTATT
HTF TYATH I When Hanumana gets clear idea about what is going on, he says “ Let it be, I shall get

Rama’s task done!” IngddTFIdt (UYAISSH:) First act when Vasudeva represents Pdnddvas as a Diita
and goes to Duryodhana. He doesn’t accept the solutions offered by Vasudeva. Here Vasudevaappears in

many forms and decides to teach a lesson to Duryodhana. Vasudeva says (qlgaq B) Hqg,ulscudi
FIATAT TAA| let it be, I myself would get Pandav@s task done! And decides to use his
Sudarsanaz. In37TAARG: first act (Hmiﬁr)when king asks for solution and his opinion to Bhiitika
about his daughter’s marriage. He says (91%'052) - qtfl{-Udi IRcIT  SRTemada araffded
FIATA: | with support of time,and place one should get the task done without wasting time. Here

we get interestinguse of S@dhayati.

Here, Ro§amDhd@rayati, KGryamSGdhayami these two usages are understood only when used
some or the.other times in communication by audience. The emotion behind the usage is vivid only
when that expression:assimilates with raw use in routine. This is a lingual link Bhdsa uses to build

rapport with Parijandh®. In TaCAdIAAdCAH When Dhatri identifies Wdsawadattd, RGja calls Avantik@
inside with Padmd@vati in sixth act Yaugandhar@yana says (§h:) THTERIIOT:- ol o Wef JIETH |
‘No. You should not enter.” Same expression is used in Pancardtram by Bhagavdn to stop Arjuna from
entering VirGtardjd's palace. TaTHH (thlq\ls\;w:) HITATA- o Gef W] UdETH This is also there by
Rdvana in 3THYBATCHH in fourth act when he tries to convince Sitd. (ﬂ?—_[ﬁﬁiﬁr) JAUT: — o We] o Ge]
Ted T |37 3uedq|

1Rasaparipo -a- Fulfilment of Rasa by the expression of different Bhavas.
2Sudarsana- Krsna’s one of the weapons.
3Parijana =- Audience with whom siitradhdra talks in the sthapana. Beginning of the drama.
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In EI'%FH'IFFIEEW{ Third act. (F[?-ﬁm:)Devakulikah says to Bharata when he enters Devakulaa
place where all the statues of Bharata’s ancestors are located and he bows before Devakalikda?-rw:—

d Wl o We] YUTH: &HTY: |Same way Kancukiyasays in first act in same play when Rama leaves

Ayodhy@with Sitdto obey Dasaratha(FTAHTATCHH) (FAHSH:) B> : ~ AN, o W] & Wef el |

To focus on this pattern is used by all the people with different status as King, Devakulika means
a kind of priest, Kancukiya a servant in royal family, AmatyaYogandhar@yan a minister in royal court
and Bhagavan Krishna as an almighty God. This gives clear perspective of socio educational‘status of the
society Bhasd was referring to. This pattern of using nakhalu, repeated with potential form is exclusive
in current language usages also. Spontaneity is depicted always through these type of usages in‘Prakrta
which proves it as a lingual link touching hearts of the audience. Abhidhiyatdmmadvacang@t is another
usage common in the mouth of authority in drama.

In 3HVPATCHH_ third act when Hanuman enters Lanka and faces R@vana, Rdvana orders
Hanumana to convey his massage to Rama.(c'-[?-ﬁ?fl'cﬁt) [qAUT: — HSIAT HAGIATT, H: ATV |Again in
fourth act Rama orders Nila to convey his massage to Rdvana as lets meet on battlefield and says
(IJIH:) THA: — sifedrar HGIATT | {U&T8eg:| Here the usage madvacandt is common usage that
depicts the intensity of the words to be conveyed.

In H’ﬁf?ﬂm first act when king is discussing about marriage of princes and various offers to
be considered from other kings, Ceti informs from the wing (UAR:) " AUY — G2 ATfelh: E[U'I‘ftl and
Bhiitika says “let’s think remaining inside as time for bathing gets over. Here the word Ndlik@is used. In
ymamm second act when R@vana is busy convincing.Sit@ some Ceti informs from wing that ten
Nadik@s are over and time for bathing may get over: [F[?-ﬁﬁ?\ﬁﬁ:) AULY- G AMfSHT: E[\U'I‘ftl

31fApAfATATTdT |both the words Ndlikd and N@dikd are same and depicts how pronunciation of Da

and La are interchanged time to time by the user. This is a characteristic of lingua franca that is a
language in routine. (SahajaBh@sd). Bhdsa uses this type of lingual link to achieve oneness with all the
social units in society which leads the play towards Rasanispatti.

In HTIARGH first act when Hdd: says dET JIUEIUGRIFATT AGH AU IAdTe]
3T&A| the king asks (HQH:EEF:) T[T — 37 R Wﬁ f3%T: |What was a definite information you
observed.

In 3THAVBATCHHA after third act in Viskambhaka, when Hanuman gets information about Sitd@and
Kancukiya. He tells' Bal@dhyaksa to get the troop of Vanarasready.Balddhyaksa asks in
response.(thlq\ls\;wldo-d{H\ fasehade:) geregs: i cgd\léi FH@HTUT:I this usage is also an effect of

layman’s language used in day to day conversations. Another stylish but common usage of saying “who
is there on the door”? Is used time to time by Bhdasa to bridge up the gap between audience and

performer that is in,mwaﬂ{ (dShFHD:) QE\"_':&"_"FU‘[’ — &: 3g AN cr'lmdd\lwlglu-l\ :H?Lo-d
W?flAgain same words are used in Viskambhaka after fourth act. (ﬂ?—_[ﬁ?ﬁﬁm GLGEE )
TETHBI>GDIY - P: 38 HI: | YITTARUTGRHA 3 Fod |ing>TRIFH second act when Uttara goes with
Brhannal@ on battlefield and his chariot gets broken. King orders to Bhata to get the information.
gdrIgeD: — TSI - 31 3BT Tdd |9 3T AT rTed: [In37fAvdheeeda Third act when Rdvana’s
son Aksa gets killed and Indrajit enters the battlefield, RGvana orders to Sankukarna.(qdTaNeR:)-(IEOT:)-

d & 9= 19T AIATH gled: [Same order is given by Rdvana to Rdksasa in fifth act when Kumbha,
Nikymbha, Indrajita are killed and R@ksasas start running. RGvana hears this news from Nepathya and
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gets angry. JfRVFBATCHA-TTAISEH:-TAUT:-(Fcal HHAVH)ITTS,HAT AT JRITed: [In STeraRdH after
abandoning Kaliya in fourth act.One of the messenger from Kansa gives invitation to Damodara for
Dhanurmaho celebration in Mathura.Sankarsaria informs to start immediately, Damodara says
inresponse.(ugaﬂs\;m:) GIAIGL:-ATGH [UYH: hel:|Good idea.

In Avim@raka -Second act.As Avim@raka is in love with Princes Kurarigi. Dhatri gives suggestion
to enter Kany@piiram in the palace to night as Kurarigi herself is waiting for him.Avim@raka says in

response. HTAHARDH- (A )ATTARD:-AGH |UJH:  Hed:|  Good idea. In  ACIHIIN:-
(HQME’EF:)When Bhim@ meets Ghatotkaca his son for the first time. Ghatotkaca informs Hidimbd that he

has got one human being as a food to eat. Hidimbd looks at Bhim@ and announces.-him as his-father.
Bhimd saves one of the Brahmin called Kesavaddsa from the hands of Ghafotkaca and suggests him to

go peacefully with the family.In response Kesavaddsa says. 4 & — dleHHAH:cheU: |Here also a King and a

layman both are using same expression without any single note of difference.All'these common
references in Bh@sandfakacakra give confidence to conclude that language used for dramas to be
performed in Bhdsas time was nothing but a language of daily communication.Bh@sa connected himself
with mass through his language common to all. People could enjoy all the dramas ‘as lingual link was
nothing but strong between audience and performer.As we get repeated usages in many dramas of
Bhdsa a question may occur going beyond that why Bhdsa kept his writings too limited to repeat the
usages? And the answer may be discovered within. Bhdsa gave importance to Rasapariposa than lingual
acrobats to show off Vaidagdhyam* and an efficiency to use versatile lingual forms. Language is always
used as a tool of expression when it is in flow or in mid of the current of the social life and when it is not
so, it may remain as a matter of knowledge to be proven. If Sanskrit language would have not been a
lingua franca for Bhdsa and contemporary society he would have not repeated the usages for
Rasapariposa and lingual links between audience and performer; we get to discuss today would have
been absent.

4Vaidagdhyam- Tadhita of Vidagdhathat is extraordinary scholarship.
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