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INTRODUCTION

Balladists composed ballads on

the basis of

» The past glory of India

» The National leaders of
India

» The National movement.

» The Past Glory of India
Before the Britishers enter into
the India, India. was ruled by
many local  kings. They had
enmity _with each other.
Britishers encash this weakness
of local kings, this hit the
freedom of Indians. Then
Indians  jumped into the
freedom movement but rural
people were not participated in
this freedom movement. During
that situation, Bheemakavi
came forward to arise the past
glory of India and the concept of
nationality.

“Toeg, PRN010TT &HOTRTOI
BePD TR RT TEDJRD TROE
90O AT, WL, . .

The National Leaders of India

The._ balladists told about the
past glory ‘of India as well as the
life of great national leaders like
Lokamanya Tilak, Mahatma
Gandhi, Subashchandra Bose and
so on. In their ballads, they
sowed the seeds of freedom in
the rural people. The use of
words like Gandhi hat, Gandhi
Class and Gandhi cutting were
propagated by these balladists.

» The National Movement
These lyrical ballads were
described that how national
leaders were protested against
the British government and
fought for freedom. In 1920,
Gandhi entered into the national
movement. Here Hulakunda
Bheemkavi explained in one of
his poems that how Gandhi used
non-violence as a weapon

When Britishers ruling in India, the people of India fed
up with their rule and revolted against them. This revolution
occurred in various forms. It might be in the form of violence
or non-violence. Eventually, we got freedom in the leadership
of Mahatma Gandhi. On the other hand, our rural folk used
lyrical ballads as a tool of communication to bring common
people in the clutches of Britishers’ slavery.

against the Britishers.

“19193¢ @RD FTO SonY IT°
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In the leadership of Gandhi there
were many movements
tookplace like quit India
movement, Salt satyagraha and
so on. Because of the self
sacrification of many people,
India became liberal on August
15th 1947. From that day, our
national flag shined in the place
of British Flag (Union Jack).

3eT0 B[eoFy MBFTYN 28,
VYD WEPR) AT O BRI
TAD WYY WIYX TRTOIE TREOF
TR WERTTH FedT BT, . .7

Our national flag is the symbol of
truth, peace, sacrifice and faith.
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The wheel which is in the midst of the flag is called as Ashoka Chakra. As Hulakunda Bheemkavi
told that this wheel symbolized the Charaka of Gandhi.

TR T e ZpeS 30T
BRTITYT oo, B
DR BT HDRTS 89F” . . L

Thus, the ballads which were born for national movement gave courage to the common people
to participate in the national movement. In addition, these ballads were caused to get salvation from the
British. Here, the bravery and venture of balladist Hulukunda Bheemakavi is very appreciable,

The War against British

Here we can see how the ballads were expressed protest against British. The regional province
and the life of folk were pictured as the protest in the ballads. Thus, these ballads were announced the
democratic standing as well as the uniqueness of the regional province which:revolted against the
British.

There were many ballads which were about battled like the battle of Piriyapattana, which
belonged to Kumararama, the son of Hariyaladevi and Kampalaraya and the battle of Karugadahalli
which talks about Tippu Sultan who is regarded as the Tiger of Mysore.. Though, there is a long heritage
of historical ballads in north Karnataka, the ballads which are available now are only about freedom
movement. The ballads of Sangolli Rayanna, Halagaliya Bedas, Kittur Chennamma, Sindhura Lakshman
and Mundaragi Bheemaraya were important collected by Flit.

1. Tippu Sultan

In 1805, John Ledon collected the ballads of Tippu Sultan which were in English. Later, Sri D.V.
Gundappa translated it in Kannada. In Third Anglo-Mysore War (28 April 1792). Tippu was defeated by
Karn Wallis and lost Srirangapattana. The ballad which is here depicted the treason of Meersadak who
was the Lieutenant of Tippu Sultan.

HeRE FDRR EN0 DWI LT, HCVTRHLTOR)
FOT. [PRT WD WFTIR BeBBReLD DOLTIOID
T TOVRT 240000 FTEDTOTH LT, HOCHIDH JWIBD . . . <

This ballad was able to picture the bravery of Tippu. The ballad which was sung by Malavalli
Rachayya was also“important which was about Fourth Anglo-Mysore War (1798-99). British Governor
General Lord Wellesley sent a strong army in the leadership of General Harris. He destroyed the fort of
Srirangapattana. Though Tippu fought bravely, he defeated by the Harris.

The ballad which is here picturized the terrible situation of the war.

“B00 893 deeed
MBRIE OO
BeRT ORYH AATH)
LTS WUYYTION
Tow®E R
TT®NRT 50&33
gsade;q ToOBLROWNBY
N WBRETTOND
BB, T, B9 Bpecn3y
DHHOBAY . . .
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The ballad which is above depicted the hypocrisy of the British, the war and the situation of
Srirangapattana effectively.

2. Sangolli Rayanna

The fighting of Sangolli Rayanna against the British got prominent place in the history of
Karnataka. He showed remarkable heroism in the fighting of Kittur which is a small province in
Karnataka. He constructed a small group with the help of his friends and fought against the British. He
was a brave man who crated Shivaring in British and the fire of freedom in the people of Kittur.
The firmly decided to liberate Kittur from the Hypocrisy of the British. So he asked the help of Surapura
king. This incident is depicted in the below ballad.

TPNCOTB N BN
RTTT TE3 OTA 0B
30T [ONDH TRBTOR FZOAT. . "

Here we can see the extreme standing of Sangolli Rayanna against the domination of the British
government as well as his revolt the robbery in this ballad.

“DOFPIN Bned BRFOS ANTHNTR
BPREPAT 20%0T BT 8O
RIS 38 H0H oY BRAARES 3BT

-

TN TFRIR Foas SR . . e

This ballad depicted the extreme fighting of Rayanna when he robbed and fired the government
office of Sampangavi.

3. Kittur Rani Chennamma

Though Kittur appeared as a small dot in the map of India, it influenced on the other provinces
to revolt against the Britishers. Kittur Rani Chennamma was the first woman who fought against the
British Domination in Karnataka. She was well trained in horse riding, sword fighting and archery.
When her husband Mallasarja died in 1824, she was left with the state of Kittur and un-uphill task to
save it from the British. She adopted Shivalingappa in 1824 and made him heir to the throne. Then the
East India Company ordered Shivalingappa’s expulsion, on the pretext of the Doctrine of Lapse
introduced by Lord Dalhousie. The state of Kittur came under the administration of Dharwad collector
in-charge of St. John Thackeray. The ballad which is depicted here shows how Chennamma revolt
against the order.and also the attack of Thackeray on Kittur.

“OTBOW TROT) TR THWZ O™
VBTRITT §RLTOWD | 3
QOBRYLR[OT WP BNOTP)
BTET 2e590R0m MOPHRT™

When Thackeray questioned Chennamma that who gave you permission to adopt the son, he
threatened her to destroy the province. Then Chennamma replied strongly that

“ed WIO BT I ATBIRW
RODTE, ITREI™"
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In the war Chennamma defeated the army of British and killed Thackeray. She got help from
Sardara Gurusidda, Amaturu Balappa, Sangolli Rayanna, Bichhugatti Chennabasapp, Gajaveera and so
on. The ballad which is depicted in the below picturized the bravery of Chennamma in the war field.

“RNDYON0Z HOTYET HHT
TR BRI 39% =[N3
WARN RIS WORTHRTD. . 7

1824 December 14th was the last chapter in the history of Kittur freedom fighting. By hearing
the death news of Thackeray, the British government was angry. In order to teach a lesson for
Chennamma it attacked on Kittur with a large number of army.

“wBwn DHOIN medgsad@
33RTTEOF 2TOFWOIN
B0én wda:iézj BereeB oD
T, BRI BI0eF0L
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Thus, Chennamma remains as a remarkable shining star in the history of India.

4. Halagali Bedas

This ballad is composed purely on the basis of historical element. Halagali was a small village
belonging to Mudhol state in the southern Maratha country presently in Bijapur district of Karnataka.
The Bedas of Halagali were known from the earliest times for their courage, volour and loyalty. Their
chief occupations were hunting and service .in the army. Every Beda believed that it was his duty to
possess arms and this had derived a religious character as a result of long usage and practice. The
weapons were worshipped by them at certain festivals. When the British government passed the
Disarming Act on 11th September 1857, then'the Bedas of Halagali revolted against the act of disarming,

“‘Tond wors BY, BRGRES TOTIPN B
TpBO BRI PO RBFATHR TR AV
33 TT0 REIRCBR TP ToLY OO %)
TTT BeDOT RCT I, BeT T LA AR, L

The prominent leaders like Hanuma, Bala, Jadaga, Rama were decided that not to surrender
weapons to the British government. When an office came with an army to attack Halagali, then a
conversation‘took place between the officers and the leaders of Halagali.

“T00 BRBOFT J[ONII SN WPOD Q%g ééoméﬁ
0330 200D RETIRTT BRWBOY mm@; J[eend 38n
©0% SPIHY WoR Bewmos Bwen MTEWR . . 7

The ballad which is described in the below reveals that how Henry Havelock and William Carey
attacked on Halagali in the night time.

“ToR 2008 23ReE Z03RTON
BOT BB Wod TONRAN
$OTOR ToTY N TN
0ON T8RS oSN, . P
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When Havelock died in the war, the war transformed into the intense form. It is depicted in the
below ballad.

“03Rdd Fevdy s OB Tt BT g, 308
2300 W3 kI mgﬁ%:%m ©9033N0T 2333
JRTHPT WY AT IRATS BT PRVKDTE. . 7

The ballad also depicted the bravery of Ramavva who got prominence in defeating Britishers
with the help of Hanumavva Lagumavva. Poojari Hanuma was died in the war and Jadagu and‘Bala were
arrested by the Brithers. Later the Britishers robbed and destroyed the Halagali.

“035eT 03500 ART Bhe

QWG TP VR BN BReD

0D araﬁé DOREID
T 300 ©%® wheD. . .

5. Naragunda Desai
Baba Saheba of Naragunda was also one of the freedom. fighters fought against the act of
Doctrine of Lapse. It is depicted in the below ballad.

VNI BLHOW TORLTOID
DTB) BRTO 3T 1 WD
tR0 FH9FT AP0
3e2m$ dpeoe. . "

The ballad which is prescribed here.depicted the reattack of British on Babasaheb when he
killed Manson in the war.

“ROTST ToTeL TORS ITWT
FHOFTO BONYA OEODNT
TR0 T0 TeaQeTo |

0T0RVLY BROLITO Teaewe | . . . ™

By the conspiracy of his own people, Babasaheba defeated in the war and committed to suicide.
This incident is pictured in this ballad.

=3B BRDT TOR THOF WIF IO
Iegedend O TN
TEROCW PETVTIONTD
33 33 gohg AIZNY . . Y

6. The Refusal of Tax

The subject of this ballad is how the British government tortured common people through the
tax act of 1860. The common people had to pay particular tax for their properties. But it was difficult in
the case of poor.

“0T BeFD ®IT Reewo
QONR NTTT® SO YD
WRBT 9¥TB0 RENYD
SeRzT 2808” .. . Y
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Though the poor people begged that they had no money to pay. The government was not ready
to listen their words. It insisted the poor people to pay tax at any cost. So the poor people sold
important things like wheel and so on which were the part and parcel of their life.

“on TOET eTIRTES
OO WBBTT 302N m%
RO et SRS o, .

The stone hearted government auctioned the houses of poor who were not paid tax. Here the
ballad is depicted the mercilessness attitude of the British.

“TOONT WEOTT TFWO WG

D Z00 Reey, O [k

0% DO évraé,sgdro RPCY—3B
B3O IR, .

Once the Muslims of Kamaripet had gathered and decided that not to pay-tax for the British
government. This incident was depicted by the balladist in the ballad.

“BTO T TNRCHIT LENLY
ERBOY BREROT FTTLY
BewoT Iheee, Tomesy " .. .

Thus on the ballads recorded that how all the groups united together and revolted against the
cruel administration of the British government.

National feelings was stimulated when the common people (Folklore) basically worshipers of
the lands, motherland who started their struggle against British administrators who came to India as
traders. Their anger flow as folk songs. They sung folk songs on various subjects like motherland,
pathetic condition of motherland under foreign rule, agony of Bharthmatha were inspired freedom
fighters.

"D TRATH VTFT ToITTR
BIRCNOF), FTT WOMRT
ISRONOFT), IHTR FFZOR

BDICH DOIPN BeIeI” . L. P

A folk singerbeautifully explained the condition of mother India under foreign rule.

“20MRT BROND LOTR TeBT We)
POTHTAER I NS TP,
DONYRRZE SecIY, . 7

When a son requested for gold ring with his mother, the mother explained Britishers brought
this. She explained poor helpless situation of our country in her folk song.

“Bez308 BT TBeSOYTY
BRI TWOWSEY” . . .

These folk words pronounced ‘Nation is God; God is Nation’. India is the country of different
gods, religions, traditions, heritage etc., in every home, with all these diversities folk singers are
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successful among common people the folk singers convincing the dangers of foreign rule through their
songs.

“ormpEowd TIEF ©BOA BeIBY WO TPRNE I, LOBHAS
ANATANS) BITH, TR, BRBY TR
Bexg ey Aeoh Romo ey Boee L .

In a folk song the poet mourning to saw Indian who lying like great achiever, adjusting himself
with British slavery and help them to put his fellow Indians into the Jail.

“HBOME ROTREOFT VT BOBRY EalestolaN)
TR HOF Jeeal
anﬁow:fg QY OINTRETT N3 &N BOTIT
TRRY oIz L Y

Emergency! Save god” in this phrase the urgency of creating national feeling is'expressed. This
folk song depicting how our country facing difficulty with the advent of foreigners is expressed.

“3%@ QHBBROT 23¢TOON [IOES
DITT TTFCOD BITYTRI 20T
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em%%w mwmq FRATD
O3B0 2OHOT aﬁﬁ%s oo
mmmm@ P00 TRETT
S59330 Bode =PITO . U™

In this beautiful song poet explained how Britishers looted and acquired Indian wealth and land
inch by inch with their cunning acts. The phrase ‘Vande Matharam’ used in this song as a chant to create
national consciousness among people.

Eventhough folk songs are constructed by using simple daily using words they are motivational
and they have immense strength.

“Qon SRBOF, 20T WOMI[IO BONEED
3,0moT %oocirom@aﬁ PONTRAWEIR
VIONOF .03 oW womed 8¢, WRIY
WD LTTH, VTR WECHOPT, HRTI, . .

The Concept of Freedom Movement in Folk Women Literature

There was a glimpse of freedom movement in the words of not only men but also women and
children. The freedom movement had become the part and parcel of the life of folk. The folk song which
is prescribed in the below expressed the feeling of folk women.

“Zo5o3 @a’m@;m T0TT 38NY
I05o0moNn FOToe SDWOF
XOT DA JSTA. . P

This folk song reveals how women also had concern to participate in the freedom movement.

“IT0FE3T eTBEY Teogded Bp0LBeY
MYBOZ,, WO, Tew
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The words which were most common in the daily usage of the folk people were about the
wicked government of British.

“@md Z00V acézjmd
8834 e BITBSCR
QI A’D@Dﬁ 233033
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The below folk song reveals the intense feel of the folk people towards the freedom movement.

“BevTey $ev Tew
5% 3PN FBOINSTOTH
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The folk people were most influenced by the life and thoughts of the great national leaders like
Rajaram Mohan Rai, Dada Bai Navaroji, Surendranath Banerjee, Balgangadhara Tilak and so on. This is
evidenced in the below folk song.

“330 FZSWOT TITT FOBRW TO
BRCTTTVONTOLNBD |20 | HET TN
SHBRELWORVW |/ TR, | 6T W3TeoT,
IRIRFODTL | IRTIIT BOOTEOD

WO MO, ek O IROT,>. L .

The folk people resembled;the personality of Mahatma Gandhi with the God Sri Ramachandra.

“aﬁpod B3eBTOT TEID [IOR BOTVD
SrEel 2P 33 @"doedém

©F, NWTF VYT YOTTOE ©OT OB WeRT. . . I

Totally Gandhi become the ideal form of all righteousness to the folk people. Thus, many folk
songs:inspired people to jump into the freedom movement.

On the one hand, this ballads reveals the life of folk on the other hand it reveals how the regional
provinces protected against the British government. The inner voice of these ballads is that the leaders

who came in the ballads were not only presented their heroism but also united all the communities to
revolt against the British Government.
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