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ABSTRACT: 

When Britishers ruling in India, the people of India fed 
up with their rule and revolted against them. This revolution 
occurred in various forms. It might be in the form of violence 
or non-violence. Eventually, we got freedom in the leadership 
of Mahatma Gandhi. On the other hand, our rural folk used 
lyrical ballads as a tool of communication to bring common 
people in the clutches of Britishers’ slavery.  
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INTRODUCTION 
Balladists composed ballads on 
the basis of  
 The past glory of India 
 The National leaders of 

India 
 The National movement.  

 
 The Past Glory of India  
Before the Britishers enter into 
the India, India was ruled by 
many local kings. They had 
enmity with each other. 
Britishers encash this weakness 
of local kings, this hit the 
freedom of Indians. Then 
Indians jumped into the 
freedom movement but rural 
people were not participated in 
this freedom movement. During 
that situation, Bheemakavi 
came forward to arise the past 
glory of India and the concept of 
nationality.  
 

“¥ÀÄtå s̈ÀÆ«ÄAiÉÄAzÀgÉ »AzÀÆ¸ÁÛ£À 
PÉÃ¼Àj ¸ÀªÀðd£À ºÉÃ¼ÀÄªÉ£ÀÄ ¥ÀÆtð 
EgÀ° ¤ªÀÄä avÀÛ. . .  1 

  
The National Leaders of India 
The balladists told about the 
past glory of India as well as the 
life of great national leaders like 
Lokamanya Tilak, Mahatma 
Gandhi, Subashchandra Bose and 
so on. In their ballads, they 
sowed the seeds of freedom in 
the rural people. The use of 
words like Gandhi hat, Gandhi 
Class and Gandhi cutting were 
propagated by these balladists.  
 
 The National Movement 
These lyrical ballads were 
described that how national 
leaders were protested against 
the British government and 
fought for freedom. In 1920, 
Gandhi entered into the national 
movement. Here Hulakunda 
Bheemkavi explained in one of 
his poems that how Gandhi used 
non-violence as a weapon  

against the Britishers. 
 
“1919£ÉÃ E¸À« ¥sÉ§æªÀj wAUÀ¼À Jqï 
©¯ï ºÉægÀl 
gÁdzÉÆæÃºÀ ¥ÀvÀæPÀ À̧̈ sÉ PÀÆqÀ̧ ÀÄzÀPÀ 
¤§ðAzsÀªÁ¢vÀ ¸ÀªÀð¸ÀUÀl 
PÁAiÉÄÝ ¤µÉÃzsÀ ªÀiÁr ¸Á«gÀ d£ÀªÀÅ 
¸À̧ ÀÛçUÁAiÀÄ DV ©zÀÝªÀÅ UÀÄAr£Éãl. . . À”2 
 
In the leadership of Gandhi there 
were many movements 
tookplace like quit India 
movement, Salt satyagraha and 
so on. Because of the self 
sacrification of many people, 
India became liberal on August 
15th 1947. From that day, our 
national flag shined in the place 
of British Flag (Union Jack). 
 
PÉÃ¸Àj ªÀtðªÀÅ ¸ÁéxÀðvÁåUÀ a£Àß 
©½AiÀÄ §tÚªÀÅ ¸ÀvÀå ±ÁAw PÀÆ£À 
ºÀ¹gÀÄ §tÚªÀÅ «±Áé¸À UÀÄgÀÄvÀð ¥ÀÆtð 
ªÀÄÆgÀÄ §tÚUÀ¼ÀzÀÄÝ vÉÆÃgÀÄªÀ a£Àß. . .”3 

 
Our national flag is the symbol of 
truth, peace, sacrifice and faith.  
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The wheel which is in the midst of the flag is called as Ashoka Chakra. As Hulakunda Bheemkavi 
told that this wheel symbolized the Charaka of Gandhi.  
 

ªÀÄÆgÀÄ §tÚzÀ ªÉÄÃ É̄ vÉÆÃgÀÄªÀ ZÀgÀPÀ 
zÉÆgÀQ¸ÀÄªÀÅzÀÄ ¸ÀégÁdå ¸ÀÄR 

zÀÄqÀÄØ PÉÆqÀÄªÀzÀÄ zÀÄrzÀgÀ ZÀgÀPÀ” . . . 4 

 
Thus, the ballads which were born for national movement gave courage to the common people 

to participate in the national movement. In addition, these ballads were caused to get salvation from the 
British. Here, the bravery and venture of balladist Hulukunda Bheemakavi is very appreciable.   

 
The War against British  
 Here we can see how the ballads were expressed protest against British. The regional province 
and the life of folk were pictured as the protest in the ballads.  Thus, these ballads were announced the 
democratic standing as well as the uniqueness of the regional province which revolted against the 
British.  

There were many ballads which were about battled like the battle of Piriyapattana, which 
belonged to Kumararama, the son of Hariyaladevi and Kampalaraya and the battle of Karugadahalli 
which talks about Tippu Sultan who is regarded as the Tiger of Mysore.  Though, there is a long heritage 
of historical ballads in north Karnataka, the ballads which are available now are only about freedom 
movement. The ballads of Sangolli Rayanna, Halagaliya Bedas, Kittur Chennamma, Sindhura Lakshman 
and Mundaragi Bheemaraya were important collected by Flit.  

 
1. Tippu Sultan  
 In 1805, John Ledon collected the ballads of Tippu Sultan which were in English. Later, Sri D.V. 
Gundappa translated it in Kannada. In Third Anglo-Mysore War (28 April 1792). Tippu was defeated by 
Karn Wallis and lost Srirangapattana. The ballad which is here depicted the treason of Meersadak who 
was the Lieutenant of Tippu Sultan.  
 

É̈ÃµÀPï vÀªÀiÁ¸À mÉÊUÀgï ¤±Á£À n¥ÀÄà ¸ÀÄ¯ÁÛ£À©gÀÄzÁAiÀÄÄÛ 
ªÀÄ¸À®vï ªÀiÁrzÀ «ÄÃgï ¸ÁzsÀPÀ¤UÉ zÉÃ±ÀzÉÆæÃ» JA É̈ígÁAiÀÄÄÛ 

eÁ£ïºÀgÁªÀiï ZÉÆÃgÀgÀ PÀgÁªÀÄvÀÛjvÀ£ÀÄ n¥ÀÄà ¸ÀÄ¯ÁÛ£À£ÀÄ ¤«ÄµÀzÀ° . . . “5 
 

This ballad was able to picture the bravery of Tippu. The ballad which was sung by Malavalli 
Rachayya was also important which was about Fourth Anglo-Mysore War (1798-99). British Governor 
General Lord Wellesley sent a strong army in the leadership of General Harris. He destroyed the fort of 
Srirangapattana. Though Tippu fought bravely, he defeated by the Harris.  

The ballad which is here picturized the terrible situation of the war. 
 

“PÀrzÀ PÀ°è£À PÉÆÃmÉ 
UÀÄqÀUÀÄr¸ÀÄªÀ UÀÄAqÀÄ 

É̈ÃqÀzÀ ¨Á®åUÀ¼ÀívÀÄÛ ¸Á«gÀªÀÅ 
MqÀ£É §¯Áè¼ÀgÁAiÀÄ 
zÀAqÉwÛ §gÀÄªÁUÀ 
À̧qÀUÀgÀ ¸ÀA¥ÀvÀÄÛ 

PÀëtzÀ°è ºÁjºÉÆÃ¬ÄvÀ®è 
K£ÀÄ ªÉÆÃ¸ÀªÁ¬ÄvÀÄ 

ªÀÄÄvÀÄÛ gÀvÀß ZÉ°è ºÉÆÃ¬ÄvÀ®è 
ªÀÄzÀÄÝUÀÄAqÀÄUÀ¼À . . . ”6 
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The ballad which is above depicted the hypocrisy of the British, the war and the situation of 
Srirangapattana effectively.  

 
2. Sangolli Rayanna 
 The fighting of Sangolli Rayanna against the British got prominent place in the history of 
Karnataka. He showed remarkable heroism in the fighting of Kittur which is a small province in 
Karnataka. He constructed a small group with the help of his friends and fought against the British. He 
was a brave man who crated Shivaring in British and the fire of freedom in the people of Kittur.  
The firmly  decided to liberate Kittur from the Hypocrisy of the British. So he asked the help of Surapura 
king. This incident is depicted in the below ballad.  
 

ªÀÄUÀ̄ ÁgÀ²Ã«ÄUÉ ºÉÆÃV 
¸ÀÄgÀ¥ÀÄgÀ gÀ̧ ÀgÀ ¬Ä¢gÀV ¤AvÀÄ 

PÀgÀªÀ ªÀÄÄVzÀÄ ªÀiÁrzÁUÀ £ÀªÀÄ¸ÁÌgÀ. . . "7 

 
Here we can see the extreme standing of Sangolli Rayanna against the domination of the British 

government as well as his revolt the robbery in this ballad.   
 

“PÀÄjªÉÇ¼ÀUÀ vÉÆÃ¼À ºÉÆPÀÌAvÉ ªÀÄÄgÀªÀÄÄgÀzÀÄ 
ªÉÇUÀªÉÇUÀzÀ »j»jzÀ PÀqÀzÁgÀ PÀwÛÃ° 

À̧ÄvÀÛUÀnÖ PÀwÛ ªÀÄA¢ AiÀÄvÉÛöÊvÉÆíÃUÀUÉÆqÀzÀ PÀqÀzÁgÀ 
ªÀÄÄwÛV ºÁPÁågÉÆ zÀAr£À ªÀiÁå° . . .”8 

 
This ballad depicted the extreme fighting of Rayanna when he robbed and fired the government 

office of Sampangavi.  
 

3. Kittur Rani Chennamma 
 Though Kittur appeared as a small dot in the map of India, it influenced on the other provinces 
to revolt against the Britishers.  Kittur Rani Chennamma was the first woman who fought against the 
British Domination in Karnataka. She was well trained in horse riding, sword fighting and archery. 
When her husband Mallasarja died in 1824, she was left with the state of Kittur and un-uphill  task to 
save it from the British. She adopted Shivalingappa in 1824 and made him heir to the throne. Then the 
East India Company ordered Shivalingappa’s expulsion, on the pretext of the Doctrine of Lapse 
introduced by Lord Dalhousie. The state of Kittur came under the administration of Dharwad collector  
in-charge of St. John Thackeray. The ballad which is depicted here shows how Chennamma revolt 
against the order and also the attack of Thackeray on Kittur.  
 

“CzÀPÀAqÀÄ ¸ÁAiÀÄâ PÉÆÃ¥ÀªÀ vÁ¼ÀÄvÉÊzÁ£ÀÄ 
EzÀPÁågÀ¥ÀàuÉ PÉÆnÖgÉAzÀÄ | ªÀiÁ 

E¢gÉÆ½gÀÄªÀAxÀ §¯Áè¼ÀÄ ªÀÄÄjzÁªÀÅ 
¸ÀzÀgÀ ©nÖ½AiÉÄAzÀÄ ¸ÁAiÀÄâ£ÀÄrzÀ”9 

 
When Thackeray questioned Chennamma that who gave you permission to adopt the son, he 

threatened her to destroy the province. Then Chennamma replied strongly that  
 

“ªÉÄÃ É̄ ¸ÀÄvÀÛ® zÉÃ±À £ÀªÀÄäzÀÄ EzÀgÉÆ¼ÀÄ 
PÁ°lÄÖzÀÄzÀPÉÌ w£À̈ ÁåqÀ¤Ã”10 

 



 
 
FREEDOM MOVEMENT IN KANNADA FOLKLORE                                                                                               volUme - 8 | issUe - 8 | may - 2019 

________________________________________________________________________________________ 

________________________________________________________________________________________ 
Journal for all Subjects : www.lbp.world 

4 
 

 

In the war Chennamma defeated the army of British and killed Thackeray. She got help from 
Sardara Gurusidda, Amaturu Balappa, Sangolli Rayanna, Bichhugatti Chennabasapp, Gajaveera and so 
on.  The ballad which is depicted in the below picturized the bravery of Chennamma in the war field. 

 
“ªÀÄVªÀÄ½AiÀÄAvÉ UÀÄAqÁíwgÉ ªÀÄ¢Ý£À 

ºÉÆUÉ ªÀÄÄ¸ÀÄQvÀÄ PÀtÚ ªÀÄÄAzÉ 
«ÄV¯ÁV xÁåPÀgÉ ¸ÁAiÀÄâvÁªÀÄrzÁ£ÀÄ. . .”11 

 
1824 December 14th was the last chapter in the history of Kittur freedom fighting. By hearing 

the death news of Thackeray, the British government was angry. In order to teach a lesson for 
Chennamma it attacked on Kittur with a large number of army.  

 
“CvÀÛ̄ Á ¸ÀÄ¢ÝAiÀÄÄ ºÉÆÃzÀPÀëtzÀ°è 

QvÀÆÛgÀ£Á¼ÀéAxÀ eÁuÉAiÀÄÄ 
ªÀÄÄwÛUÉ §gÀÄvÉÛöÊzÉ É̈ÃUÉÃ½gÉAzÀÄ 
¸Á»vÀå ¥ÀÆgÉÊ¸ÀÄ ¥ÀæwAiÉÄÃ£ÉA É̈ 

ªÀÄÄZÀÑUÁ«AiÀÄ ZÀtÚªÀÄÄAUÉÊAiÀÄ ¸ÀgÀ¥À½. . . ”12 

 

Thus, Chennamma remains as a remarkable shining star in the history of India.  
 
4. Halagali Bedas  
 This ballad is composed purely on the basis of historical element. Halagali was a small village 
belonging to Mudhol state in the southern Maratha country presently in Bijapur district of Karnataka. 
The Bedas of Halagali were known from the earliest times for their courage, volour and loyalty. Their 
chief occupations were hunting and service in the army. Every Beda believed that it was his duty to 
possess arms and this had derived a religious character as a result of long usage and practice. The 
weapons were worshipped by them at certain festivals. When the British government passed the 
Disarming Act  on 11th September 1857, then the Bedas of Halagali revolted against the act of disarming.  
 

“ºÀ®UÀ° CA§ÄªÀ ºÀ½î ªÀÄÄzsÉÆÃ¼À gÁdåzÁUÀ EvÀÄÛ 
¥ÀÆeÉÃj ºÀtªÀiÁ ¨Á® dqÀUÀgÁªÀÄ ªÀiÁqÁågÀ ªÀÄ¸À®vÀÄÛ 
PÉÊ£À ºÀvÁgÀ PÉÆqÀ̈ ÁgÀzÉÆ £ÁªÀÅ £Á®ÄÌ ªÀÄA¢ dvÀÄÛ 

ºÀvÁgÀ ºÉÆÃ¢AzÀ ¨ÁgÀzÀ £ÀªÀÄä fÃªÀ ¸ÀvÀÛ NUÀzÀÄ UÉÆvÀÄÛ. . .”13 

 
The prominent leaders like Hanuma, Bala, Jadaga, Rama were decided that not to surrender 

weapons to the British government. When an office came with an army to attack Halagali, then a 
conversation took place between the officers and the leaders of Halagali.     

 
“ºÀvÁgÀ PÉÆqÀ°PÉ  ºÉAUÀ̧ ÀgÀÄ DV §½AiÀÄ EnÖ®è PÉÊAiÀiÁåUÀ 

AiÀiÁªÀ §A¢Ãj fÃªÀºÉÆÃzÀgÀÄ PÉÆqÀÄªÀ¢®è ¸ÀÄªÀÄä£À ºÉÆÃUÀj FUÀ 
CAzÀ ªÀiÁvÀAiÉÄ®è §AzÀ ºÉÃ½zÁ£À DªÁUÀ ¸ÁºÉÃ§UÀ . . .”14 

 
The ballad which is described in the below reveals that how Henry Havelock and William Carey 

attacked on Halagali in the night time.  
 

“zÀAqÀ §AvÀ É̈ÆÃqÀ vÀAiÀiÁgÁV 
D®zÀ ªÀiÁr §AvÀ ºÀ®UÀ°V 
DgÀvÁ¸À gÁvÁæöåUÀ ºÉÆÃV 

HjV ºÁQzÁgÀ ªÀÄÄwÛV. . .”15 
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When Havelock died in the war, the war transformed into the intense form. It is depicted in the 
below ballad.  

 
“AiÀiÁgÀÄ PÉÃ¼À°®è DgÀÄ UÀÄAqÀ vÁQ ºÀtªÀÄ ©zÀÝ £É®PÀ 

aÃj C¼ÀÄvÀ d£À ¸ÀÄvÀÛUÀnÖvÉÆ CAfPÉÆAqÀ fÃªÀPÀ 
±ÀÆgÀªÉÇ§£Àâ §ºÀ¼À eÉÆÃgÀ ªÀiÁrzÀ£À ºÀvÁgÀ vÀÄUÉÆ¼ÀÄzÀPÀ. . .”16 

 
The ballad also depicted the bravery of Ramavva who got prominence in defeating Britishers 

with the help of Hanumavva Lagumavva. Poojari Hanuma was died in the war and Jadagu and Bala were  
arrested by the Brithers. Later the  Britishers robbed and destroyed the Halagali.  

 
“AiÀiÁgÀÄ AiÀiÁgÀ E®èzÀ D¢ÃvÀÄ 
HgÀ J¯Áè ®Æn DV ºÉÆÃvÀÄ 
ªÀÄA¢ ªÀÄ¤ ºÉÆPÀÌ ºÀÄqÀÄQvÀÄ 

zÀ£Á PÀgÁ ®AiÀiÁ D¢ÃvÀÄ. . . ”17 

 
5. Naragunda Desai  

Baba Saheba of Naragunda was also one of the freedom fighters fought against the act of 
Doctrine of Lapse. It is depicted in the below ballad.  

 
“¨Á¨Á¸ÁºÉÃ§ ºÉÆAl gÁvÉÆæÃgÁvÀj 

LªÀvÀÄÛ PÀÆzÀj ²¥Á E ªÀÄA¢ 
¨Áåj ºÁPÀgÀ ¸ÀªÁj 

PÀwÛ¦ªÀ¼É eÉÆÃgÁ.  .   .”18 

 
The ballad which is prescribed here depicted the reattack of British on Babasaheb when he 

killed Manson in the war.  
 

“ªÀÄ®PÀ£ï ¸ÁºÉÃ§ zÀAr£À ¸ÀgÀzÁgÀ 
PÁ®PézÀj PÉAUÀ½¹ ®qsÁAiÀÄPÉ 
ºÉÆAl £ÀAt gÀt¢üÃgÁ | 

¨Á¨Á¸Á§ ºÉÆAl£ÀAt gÀt¢üÃgÁ | . . . ”19 

 
By the conspiracy of his own people, Babasaheba defeated in the war and committed to suicide. 

This incident is pictured in this ballad.  
 

“d£ÀäzÀ ºÉÆÃ°PÉ ªÀiÁr PÀuÁðdÄð£ÀgÁ 
ºÉÃ¼À̈ ÉÃPÀÄ ¸Àj ºÀ«ÄäV 
zÉÃ¸Á¬Ä ©üÃªÀÄgÁAiÀÄgÁ 

PÀvÀÛ PÀvÀÛ PÉÊAiÉÄwÛ ¸ÀÄvÀÛªÀÄÄvÀÛ . . .”20 

 
6. The Refusal of Tax  
 The subject of this ballad is how the British government tortured common people through the 
tax act of 1860. The common people had to pay particular tax for their properties. But it was difficult in 
the case of poor.  
 

“K£À ºÉÃ¼À° d£ÀäzÀ UÉÆÃ¼Á 
EAUÀæf G¥ÀzÀgï D¢ÃvÀ ¨Á¼Á 
§qÀªÀgÀ C¼ÀvÁgÉÆ UÀ¼ÀUÀ¼Á 
ªÀiÁqÀvÁgÀ aAw” . . . 21 
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Though the poor people begged that they had no money to pay. The government was not ready 
to listen their words. It insisted the poor people to pay tax at any cost. So the poor people sold 
important things like wheel and so on which were the part and parcel of their life.   
 

“DUÀ ºÁQzÁgÀ PÉÃ¼ÀPÀµÀÖ¥ÀnÖ 
PÀpt §qÀªÀgÀzÀÄ vÀÄA§ÄzÀÄ ºÉÆmÉÖ 

ªÀiÁj PÉÆmÁÖgÉÆÃ £ÀÆ®ÄªÀ gÁn. . .”22 

 
The stone hearted government auctioned the houses of poor who were not paid tax. Here the 

ballad is depicted the mercilessness attitude of the British.  
 

“ªÁ¬ÄzÉ «ÄÃjzÀgï ºÀZïZÀj §rØ 
ªÀÄ¤ ªÀiÁgÀ vÀUÉÆÃ½æ °¯ÁªÀ ªÀiÁr 
¨Á¼À ªÀÄA¢ PÉÆmÁÖgÉÆ UÉÆÃ½-Dr 

ºÉzÀj ªÀÄ£ÀzÁUÀ. . .”23 
 

Once the Muslims of Kamaripet had gathered and decided that not to pay tax for the British 
government. This incident was depicted by the balladist in the ballad. 

 
“PÀªÀÄj ¥Áån ªÀÄÄ¸À̄ Áä£ÀgÀÄ M¼ÉUÀnÖ 
PÉÆqÀÄ¢® ºÉÆÃUÀAzÁgÀ PÀgÀ¥ÀnÖ 

É̈ÃPÁgÀ vÀUÉÆæÃ½æ zÀAqÁPÀnÖ ” . . . 24 
 

Thus on the ballads recorded that how all the groups united together and revolted against the 
cruel administration of the British government.  

National feelings was stimulated when the common people (Folklore) basically worshipers of 
the lands, motherland who started their struggle against British administrators who came to India as 
traders. Their anger flow as folk songs. They sung folk songs on various subjects like motherland, 
pathetic condition of motherland under foreign rule, agony of Bharthmatha were inspired freedom 
fighters. 
 

“C£ÁåAiÀÄ ªÀiÁrzÀgÀÄ C£ÀßªÀ ºÁQzÀgÀÆ 
PÀ£ÀßrAiÀÄAxÀzÀÄÝ PÀgÀÄ£ÁqÀ §AUÁgÀ 
PÀ£ÀßrAiÀÄAxÀzÀÄÝ PÀgÀÄ£ÁqÀ PÀ¼ÀPÀAqÀÄ 

PÀÄ¤ßAiÀÄ ªÀÄjAiÀiÁV PÀÄ½vÉÃªÀ” . . . 25 

 
A folk singer beautifully explained the condition of mother India under foreign rule. 
 

“§AUÁgÀ ºÉÆÃ¬ÄvÀÄ »AzÀÆ zÉÃ±ÀªÀ ©lÄÖ 
GAUÀÄgÀ«¤ß¯ÉÆè £À£À ªÀÄUÀ£É £Á½£ÀÄß 
ªÀÄAUÀ¼À̧ ÀÆvÀæPÉ ªÉÆzÀ°®è. . .”26 

 
When a son requested for gold ring with his mother, the mother explained Britishers brought 

this. She explained poor helpless situation of our country in her folk song. 
 

“zÉÃ±ÀQÌAvÀ ºÉaÑ£À zÉÃªÀj®èuÁÚ 
zÉÃ±Á©üªÀiÁ£À PÁ¬ÄgÀtÚ” . . . 27 

 
These folk words pronounced ‘Nation is God; God is Nation’. India is the country of different 

gods, religions, traditions, heritage etc., in every home, with all these diversities folk singers are 
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successful among common people the folk singers convincing the dangers of foreign rule through their 
songs. 

 
“CeÁÕ£ÀA§Ä gÁPÀȩ̈ À DªÀj¹ zÉÃ±ÀªÉ®è ªÀÄÄ¢ÝªÀiÁr©lÖ £ÀªÀÄä »AzÀÆ¸ÁÛ£À 

§Ä¢ÝUÉÃr d£ÀgÀ£ÀÄß ºÉÆvÀÄÛ ºÉÆvÀÄÛ s̈ÁgÀvÀªÀiÁvÁ 
É̈Ã¸ÀvÀÛ DUÁå¼À ¸ÉÆgÀV ¸ÀAuÁ ¨sÁ¼À ºÉÊgÁt . . .”28 

 
In a folk song the poet mourning to saw Indian who lying like great achiever, adjusting himself 

with British slavery and help them to put his fellow Indians into the Jail. 
 

“ À̧PÀ®UÀÄt ¸ÀÄ¥ÀÆtðzÀ CªÀUÀÄt ¥Àj¥ÀÆgÀÚ CªÀ¤AiÉÆ¼ÀÄ 
CgÀ̧ ÀgÀÄ JAxÀ ¥Àæ«Ãt| 

¹j¸ÀA¥ÀvÀÄÛ J¯Áè AiÀÄÄgÉÆÃ¥ÀzÀ ªÀ±À DV ªÀÄgÀªÀÄgÀ 
ªÀÄgÀUÉÆ¼À ¨sÁgÀvÀªÀiÁvÁ|. . .”29 

 
Emergency! Save god” in this phrase the urgency of creating national feeling is expressed. This 

folk song depicting how our country facing difficulty with the advent of foreigners is expressed. 
 

“vÀPÀÌr »qÀPÉÆAqÀÄ É̈Ã¸ÁAiÀÄ ªÀiÁqÀÄvÀ 
©¼ÀÄ¥ÁzÀ ¥ÀgÀQÃAiÀÄ d£ÀgÉ®ègÀÆ| §AzÀÄ 

PÀPÀÌ À̧ ©qÀÄvÀ° PÀÆrzÀgÀÄ| £ÀªÀÄä 
GPÀÄÌªÀ £ÁqÀ£ÀÄß PÉr¹zÀgÀÄ 

AiÀÄÄQÛAiÀÄ §®¢AzÀ £ÉPÀÄÌªÀ gÁdåªÀ 
gÁdPÁgÀtªÀ£ÀÄß s̈ÀgÀ¢ ºÀÆrzÀgÀ 
ªÀiÁvÀgÀA ªÀAzÉÃ ªÀiÁvÀgÀA . . .|”30 

 
In this beautiful song poet explained how Britishers looted and acquired Indian wealth and land 

inch by inch with their cunning acts. The phrase ‘Vande Matharam’ used in this song as a chant to create 
national consciousness among people. 

Eventhough folk songs are constructed by using simple daily using words they are motivational 
and they have immense strength. 
 

“EAUÀ ªÀiÁqÀ°PÉÌ §AzÀ ªÀÄAUÁå£ÀªÀiÁj EAVèÃµÀgÀÄ| 
±ÀÈAUÁgÀzÀ »AzÀÆ¸ÁÜ£À s̈ÀAUÀ¥Àr¹©mÁÖgÀÄ| 

ªÀiÁAUÀ®åPÀ MAzÀ UÀÄAf §AUÁgÀ É̈½î ©qÀ°®è 
§¼ÀzÀ NzÀgÀªÀÄä K£ÀÆ G½AiÀÄ°®èªÀÄä s̈ÁgÀvÀªÀÄä. . .”31 

 
The Concept of Freedom Movement in Folk Women Literature  

There was a glimpse of freedom movement in the words of not only men but also women and 
children. The freedom movement had become the part and parcel of the life of folk. The folk song which 
is prescribed in the below expressed the feeling of folk women. 

 
“ À̧gÀPÁgÀ J£ÉÆßÃzÀÄ zÀgÀPÁgÀ £À£ÀV®è 
¸ÀgÀPÁgÀzÁUÀ ¸Àj¥Á®Ä vÀgÀÄªÀAxÀ 
¸ÀgÀzÁgÀ ªÀÄUÀ£ÀÄ ªÀÄ¤AiÀiÁUÀ. . .”32 

 
This folk song reveals how women also had concern to participate in the freedom movement. 
 

“PÀ£ÁðlPÀ «ÃgÀgÉÃ½ gÀt s̈ÉÃj PÉÆA§ÄPÉÃ½ 
¸ÁévÀAvÀæöå ªÀÄAvÀæ ºÉÃ½ 
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¥ÀgÀAVÃAiÀÄ zÉÃºÀ ¹Ã½....... 
PÀ®vÀ£À¢ PÀ£ÀßrUÀjÃUÀ, JzÉÝÃ½ AiÀÄÄzÀÞPÉÌ É̈ÃUÀ 

xÀ¼ÀxÀ¼À£É ºÉÆqÉzÀÄ ¨sÉÃjAiÀÄ£ÀÄ.......”33 
 

The words which were most common in the daily usage of the folk people were about the 
wicked government of British. 

 
“CªÁé vÁ¬Ä ºÀqÉzÀªÁé 
¤£Àß ¸ÉÃªÁ ªÀiÁqÀvÉÃ« 
¤£À ¸ÀÄRPÉÌ É̈ÃPÁzÀgÀ 

£ÀªÀÄä d®ªÀÄ£ÀÄ ¤ÃqÀvÉÃ« . . .”34 

 
The below folk song reveals the intense feel of the folk people towards the freedom movement. 
 

“PÉÃ½gÀtÚ PÉÃ½ gÀtzÀ 
PÁ¼É PÀÆV PÀgÉAiÀÄÄwºÀÄzÀÄ 

K½zÉÃ½gÀtÚUÀ½gÀ 
PÁ¼ÀUÀPÉ £ÀqÉ¬Äj 

¥ÁgÀvÀAvÀæöåªÉA§ÄzÉÆAzÀÄ 
ªÀiÁj É̈Ã£É £ÀªÀÄä£Éß®è 

»ÃV »Ar PÀÄrªÀÅzÀzÀ£ÀÄ. . .”35 

 
The folk people were most influenced by the life and thoughts of the great national leaders like 

Rajaram Mohan Rai, Dada Bai Navaroji, Surendranath Banerjee, Balgangadhara Tilak and so on. This is 
evidenced in the below folk song. 
 

“PÀgÀÄ PÀvÀÛ̄ É¬ÄAzÀ PÀ¥ÁàzÀ £ÁqÉÆ¼ÀÄ gÁªÀÄ 
ªÉÆÃºÀ£ÀgÁAiÀÄgÉA§ÄªÀgÀÄ | §®Ä | ¢üÃgÀ ªÀÄºÀ¶ð 

£ÀªÀgÉÆÃfAiÀÄªÀgÀÄ | £ÀªÀÄä | «ÃgÀ ¸ÀÄgÉÃAzÀæ 
¨Áå£ÀfðAiÀÄªÀgÀÄ | ±ÀÆgÀvÀ£ÀzÀ ¸ÀÄjªÀÄ¼ÉAiÀÄ 

À̧Äj¸ÀÄvÀÛ ¸ÁévÀAvÀæöå zÉÃ«UÉ zÁj vÉÆÃjzÀgÀÄ. . .  ”36 

 
The folk people resembled the personality of Mahatma Gandhi with the God Sri Ramachandra. 
 

“ºÀPÀÌ¢AzÀ É̈ÃqÀvÁ£À ºÀmÁ ªÀiÁr PÀÄAvÁ£À 
JµÀÖAvÀ ºÉÃ¼À° DvÀ£À ¤µÀÄ×gÀvÀ£À| 

C£Àß GzÀPÀ E®èzÀ G¥ÀªÁ À̧ CAªÀ PÀÄAvÀÄ ©mÁÖ£À. . . ||37 

 
Totally Gandhi become the ideal form of all righteousness to the folk people. Thus, many folk 

songs inspired people to jump into the freedom movement. 
On the one hand, this ballads reveals the life of folk on the other hand it reveals how the regional 

provinces protected against the British government. The inner voice of these ballads is that the leaders 
who came in the ballads were not only presented their heroism but also united all the communities to 
revolt against the British Government. 
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