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Abstract

The paper looks at Arthur Miller's magnum opus, ‘Demise of A Salesman’, featuring the study of
the American dream as spoke to in the play. The paper does not harp on basic evaluates of this subject in
the play; rather it centers around the unnecessary tendency towards independence and avarice as
spoke tointhe real character in the play; Willy Loman. Willy is taken by his fantasies of progress and bliss
to such an extent that he overlooks the social substances he lives in. He disregards every single societal
parameter relating to his life and spotlights individually form of the way to progress. That is the reason
he is dismissed by his locale, including relatives. Through the character of Loman, Miller censures the
way a few Americans take their "fantasies" up until now, to the point that this fantasy transforms out

into a bad dream, even a disaster, as reflected in the consummation of the play.

Key words: American Dream , Individualism in
American Drama.

INTRODUCTION:

Hints of The American Dream are
established in nineteenth century America. Be that
as it may, it was the history specialist James
Truslow Adams who initially begat the term in his
The Epic of America (1931, p. 16). He
characterized the American Dream as the interest
"of a superior, more extravagant, and more joyful
life for every one of our nationals of each rank
which is the best commitment we have up 'til now
made to the idea and welfare of the world" (20).
This vision revealed from the qualities showed in
Thomas Jefferson's (1776) ¢ The Declaration of
Independence’ which featured individuals'
entitlement to "life, freedom and the quest for
bliss"( Pr. 1). So Americans were searching for

restoring their lives and building up a superior
future. In spite of the fact that they were sure in
nature, these interests were not without adverse
effect on the lives of individuals. It prompt
extraordinary spotlight on realism, flawlessness
and dream on the cost of compassionate and
reasonable qualities . Arthur Miller's ‘Death of A
Salesman’ gives a clear editorial on the American
Dream. In the play, Miller scrutinizes the
American realism, and the self-dream that
individuals were distressed with. His scrutinize
isn't coordinated at the American Dream in that
capacity; rather it focuses on the ravenousness that
a few people appear in exhibiting their fantasies
for riches and wellbeing. This is basically given
through the character of Willy Loman, whose
disappointment was for the most part a direct result
of his dream and quest for flawlessness. Passing of
A Salesman portrays the narrative of Willy Loman,
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asales representative who, as a typical man, has his
fantasies for thriving and riches. Nonetheless, in
having his own particular hoodwinked adaptation
of the American Dream, Willy neglects to adapt to
the adjustments in the business air after World War
Two. As opposed to adapting to these
progressions, Loman sticks to customary models
spoke to in his dad, who displays the beliefs of
convention business. In this sense, Willy attempts
to apply the rules that his dad holds to an advanced
domain that never again puts stock in these
standards. Before the season of Death of A
Salesman, The American culture was described by
a solid feeling of independence. As Jim Cullen
(2003) contends, the American culture praised
individuals ""who, with only cull and
resourcefulness, made money related realms that
overshadowed the national creative ability" (60).
Be that as it may, when the play was distributed,
and the in the wake of the modern advance that was
seen, America was seeing a radical move in social
and monetary qualities. There was an extensive
level of move from independence to social
congruity. Be that as it may, a few gatherings, who
lived in the boondocks, clung to the old model,
focusing on the estimations of independence on
the cost on similarity.

As William Whyte (1951) clarified, a few
Americans kept on confirming "the old confidence
as though nothing had extremely changed by any
stretch of the imagination" (5). Willy Loman is a
case on these individuals who were so customary
intheir view. He can't experience his day.

He lives before. He has prevailing in his
business before; be that as it may, in the present
time, he can't meet the parameters of achievement.
He concedes this contention that he witnesses as he
tends to his significant other, Linda, saying: "You
know, the inconvenience is, Linda, individuals
don'tappear to take to me...I don't have the foggiest
idea about the purpose behind it, however they
simply cruise me by" (Act-I1. 732-733). The real
issue that Willy appears to experience the ill effects
of and makes him outside of any relevant
connection to the subject at hand in his life is his
adherence to the possibility that one can prevail in
business by forcing his own point of view without
paying attention to different concerns. He puts this
plainly as he says: "The man who shows up in the
business world, the man who makes individual
intrigue, is the man who excels" (Act - I. 646-8).
This thought speaks to his traditionalism and
taking his dad as a model for him. In such manner,
Ben discloses to Willy how their dad used to offer

the hand crafted woodwinds everywhere
throughout the nation as a voyaging sales
representative. He grumbles that: "We would
begin in Boston, and he'd hurl the entire family into
the wagon, and afterward drive the group
appropriate the nation over" (Act-1. 1061-3).

At the end of the day, Willy still sticks to
the model of the customary wilderness sales
representative  whose thought of achievement
depended on going out for quite a while and
returning with a lot of cash "riding on a grin and a
shoeshine" ( Requiem 38). Strangely enough,
Miller utilizes a few images that add to passing on
the message of the play. For instance, the auto is
utilized as an image for familial solidarity. That is
the reason, once he sees his hopelessness, Willy
begins to see that he is losing control over the two
his auto and life. That is the reason, in a
demonstration of oblivious self preservation,
Willy submits suicide by the auto. It seems as
though he is endeavoring to demonstrate to
himself that his life would end with a last
demonstration of control; control over his auto.
Unexpectedly, understanding the disappointment
of his dad, Biff thinks about the entirety of Willy's
lessons as falsehoods. He declares, "we never
came clean for ten minutes in this house" (Act-II.
1588-9). Be that as it may, Willy is does not can
possibly stand up to the difficulty. In this way, he
has no arrangement however to confer suicide.
Steven Centola (1993) decries Willy's
demonstrations contending that he "persuades
himself that exclusive his demise can reestablish
his unmistakable quality in his family's eyes and
recover for him his lost feeling of respect" (41).
This harmonies with Fred Ribkoff's (2000)
thought in which he expresses that, "Determined
by disgrace, (Willy) murders himself so as to
safeguard his fantasy of being 'very much enjoyed'
and an effective dad and salesman"(48). In a
similar vein, Louis Stagg (1994) harps on the
weakness of Willy showed in his suicide,
contending that "Willy seems to consider demise
to be a methods for keeping away from the results
of activities with which he can never again adapt”
(53). The essence of Miller's point with respect to
the American Dream is that achievement and
flourishing are better accomplished by confronting
the testing circumstances of the truth of American
life as opposed to romanticizing on whimsical
dreams.

Ben and Charlie's. What is impossible to
miss about Ben is that his identity joins
components of the past qualities and additionally
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indications of present day inclination. This makes
Ben very fit for progress inside the modern
condition. Ben's comprehension of the
purposelessness of dismissing current
prerequisites of life is reflected in his
recommendation to Biff as he says: "Never battle
reasonable with a more interesting, kid.

You'll never escape the wilderness that
way" (Act-1. 1085-6). Conversely, Willy is never
ready to comprehend this point. He adheres to the
confidence in strict independence and brisk
achievement. Charlie, then again, is the image of
reason and rationale. He continues informing
Willy for the advantage with respect to his kids,
however, over and over, Willy is so headstrong.
Then again, his dismissal of Charlie's
recommendation comes as a major aspect of the
opposition that he feels between them. As Gardner
(1965) puts it, "(Willy's) acknowledgment would
have been equivalent to conceding that Charlie's
theory had ended up being the correct one, and
Willy essentially isn't sufficiently huge a man to
make such a confirmation" (320). In this sense,
Miller flawlessly gives distinctive variants of the
American dream spoke to in various characters.

The American Dream can be generally
seen as the confidence in the capacity to
accomplish whatever achievement needed
through diligent work and devotion. This idea has
numerous adaptations, which are spoken to in the
play through a few characters. Willy, for instance,
is a case on the hopeful form of the fantasy that
depends on dream and visually impaired
adherence to obsolete standards of achievement.
Ben, then again, is a man who can join components
of customary and in addition current qualities to
achieve achievement. In a similar vein, Dave
Singleman and Charlie are illustrative of present
day business standards of achievement. Willy can't
take after the case of any of these men. Indeed,
even his suicide is viewed as a continuation for his
fantasy and a need to see this completed in his
child, Biff. In any case, the closure of the play
underscores the disappointment of Willy and his
fantasies. He has dependably been longing for
having a major memorial service when he bites the
dust. Amusingly, no one goes to his burial service
as Linda has demonstrated.

Mill operator demonstrates this
disappointment of Willy in his sticking to past
models, as well as even in his reference to
legendary figures. In his recommendation to Biff
and Happy, Willy says: "Bernard can get the best
checks in school, y'understand, however when he

gets out in the business world, y'understand, you
will be five times in front of him. That is the reason
I say thanks to Almighty God you're both
fabricated like Adonises" (Act - 1. 642-6). This
reference to Adonis is intended to demonstrate that
every one of Willy's convictions depend on
farfetched bases.

It ought to be noticed that Miller's feedback
of the American dream comes as a feature of his
bigger discourse on societal changes. To the extent
this play is concerned, Miller gives a point of view
on the adjustment in social qualities. In more
specific terms, he indicates how innovation,
headway and private enterprise may change
human qualities. The American Dream is a piece of
these qualities that changed as a result of
advancement throughout everyday life. Willy can't
meet the progressions, bringing about
inconsistency between people's qualities and
social qualities. As Helene Koon (1983) says, "The
conflict between the old agrarian perfect and
industrialist undertaking is all around reported in
Death of Salesman" (82). To whole up, Miller's
play does not scrutinize the American Dream all
things considered. Or maybe, Miller coordinates
his feedback at the dehumanization of individuals.
He conflicts with the possibility that headway of
human life changes human qualities. In a similar
vein, Miller is against the possibility of eagerness.
Willy's eager rendition of American Dream
influences him to crumple. On the off chance that
he had a superior vision of it, he may have
succeeded. At last, Miller is stating that the issue
isn't in the American Dream, rather, it is in our
rendition of'it; it is standing out we apply it.
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